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YBO/

EcTeTrcko U mOJIMTHYKO

dunozodcka pediiekcrja olHOCA YMETHUUKUX U TOJTUTHUKHUX
nmpakcu jomr ox IlmatoHoBe duiro3oduje CTOju Y 3HAKY H3BECHE
HejlarofiHocTH.  ImaToHOBA  wWeja  ApskaBe,  apPHUCTOKPATCKH
orpaHu4aBajynu IIpOCTOP IOJUTHYKOr OJJIyYHBarba CaMO Ha OHe
KOJH HMMAajy VBHJ y OIIITOCTH H3MeITa IIPaTHKYJIADHU TOBOP
YMETHOCTU BaH IMOJIUTHYKOT TOBOPA WJIH JOMYIITA HheTOBO 030M/bEHE
y IeH3ypucaHoM OOJIMKYy. Y MCTH MaX, KOHCTaTyje ce Ja YMEeTHOCT,
WIMaK, Hy;KHO CTPYKTypHpa HEIOCPeTHO caMopa3yMeBambe >KUBOTa
3ajemHuIle. Y UYJHO] IIOjeIMHAYHOCTH UM OTPAHUYEHOCTH CBOTa
IpYKa3a, YMETHOCT YBEK CMepa Ha KOMYHAJIHO OIIIITe, T€ THUM
IIPEKOpaYeheM JO/e/bEHOT CTaTyca MOXKE IIPEeICTaB/baTH OIACHOCT

10 OPTaHCKO YCTPOJCTBO 3aje/HUIIE.

[IpeBpaTHUYKOM €IIOXOM MOJIEPHE OBa HEJIarogHOCT mobuhe
CBOjY EKCIUTMIIUTHY apTHKYJIAIAjy Y HOBOM JAHMCKypcy ecreTuke. Ca
pactyhmMm 3axTeBMMa HOBe rpahjaHcke Kilace cIpamM CTapor
CTaJIEIIKOT MOPETKA, OAHOCHO allCOJIyTHUCTUUKMX MOHapxuja EBporre,
JINCKYPC eCTETHKe 00eJIoJlambyje ce y OIIITEM HJIE0JIOIIKOM CKJIOILY
caMopazyMeBama MogepHor rpahanmua. CpeauHom 18. Beka
BaymrapTeH 3acHHMBa €CTETHKY Kao ,MJjahy cecTpy JIOTHKe“ Koja 3a
CBOj MpeaMeT y3WMa 4YyJHOCT Kao TaKBy, THME HWMILUIAIIUTHO
MapTUOHMIIpPajyhyl y reHepaTHOM IIpo0sieMy rpaljaHCKe IOJTUTHYKE
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MUCJIH. Y UCHUTHBaWky TOra KaKO Ce HECBOJUBE IAPTHKYJIAPHOCTH
YyJIHUX CeH3allhja ofHoce u3Mel)y cebe, Te KaKO MOTY JIOOUTH CBOj
HQJBUIIK U3Ppa3 y XapMOHU]U JIENOTe, pedJIeKTyje ce IUTAkhe O TOME
KaKO MOJUTHUYKA ocoba Moke OWUTH IpU3HATa y I0jeANHAYHOM
WHTEpecy, TaKO Jla Ta] WHTepeC MMAPTULMIHNPA y OIIITO] BOJbU
MOJINTUYKE 3ajeqHurie. V3 caMoyBepeHOT Jyxa MJjajie rpaljaHcke
KJIace, TaKO, U3BUPE MOTHUCHYTU JAUCKYPC MeTapU3UUKe TpaJulluje:
HECBO/IMBAa IMAPTUKYJIAPHOCT, Bap/bHBa CEH3YAJIHOCT, 3aBOJbUBOCT
JIeTIoTa, Koje cy Oujie 3aToM/beHe KaTeroprjaMa pasyMa, o MpBU IIyT

ce TEMaTCKH pa3Marpajy y 3ace0H0j ¢pr1o30(pCcKOr JUCIUTLINHH.

Hamymrajyhu okpusbe crio3HajHe TeOpHje, Te IIpoHaia3ehu cBoj
eMUHEHTHU NpeAMeT y 3arOHEeTHOM je3uKy ymeTHocTH, IlluiepoBa
ecTeTHKa IpaBU OAy4yjyhu IOJUTUYKU KOpak Hampes. Panukanxe
eCTETHKE 19. U IIPBe II0JIOBHHE 20. BeKa CBOj raison d etre mpoHaiase
y UCIIUTUBakhY MOTYhHOCTH CYIIITUHCKE TpaHchopMaliyje TOTaIuTeTa
KOJIEKTUBHOT >KMBOTA. YBHJIOM Jla alCTPAKTHO ITPABHO IPU3HAIbE
rpaljaHrHa y CBOMe CPITy KpHje CTUTMY KJIaCHE Pa3jIuKe, Te moapehyje
CJIEIIOM €KOHOMCKOM (aTaiu3My MNPOAYKTHBHE JPYINTBEHE CHAre,
pagukasiHa rpahjaHcka ecTeTHka 3ay3uMa Ce 3a BHIIHA I0jaM
€raJTUTapHOCTH. VcTrHCKA ITOJTUTUYKA €raJINTapHOCT
KOpecIloH/upasia Ou CyCHeH3Wju OFHOca JIOMUHAIM]je, KaKBy Y
€MHUHEHTHOM CMHCIY J[JOKHUBJ/haBaMO IIPU €CTETCKOM HKCKYCTBY.
EcreTuka THMe HaIyIITa MPOCTOp JIETUTUMAIMje TrpahaHckux
VHTepeca, TIOCeKyhu 3a  YTONUJCKUM  IIpefieJIiMa  HOBOT
cybjektuBuTeTa. KOHCTUTYIIMja ayTOHOMHOT IIPOCTOpA HCKYCTBa
YMETHUYKOT Jejla IpeAcTaB/ba IyTOKa3 3a Oyayhe 3amobujame

ayTOHOMHOT IIOJIUTAYKOr mpoctopa. Ha oBoM Tpary wucrpajaBajy



MapKCHUCTHUUKe ecTeTuke Jlykada, bewamuHa u AZopHA, KOjU, CBAKU
Ha CBOj HAUWH, Y UCKYCTBY YMETHUUKOT Jiejia MpoHasia3e M poBaHu

jesuk nosuTuke OyayhHOCTH.

MehytuMm, ca pacmazom mocjienmux (Heo)aBaHTapAu, BHUCOKE
HaJle y TOTJIETy O/THOCA TIOJIMTUKE M eCTETHKE IT0JIAKO, aJli CUTYPHO
osaene. Kpajem aBazeceTor Beka HOBe (popMe YMETHOCTH CKPOMHO
OorpaHHYaBamby CBOje MOJUTUYKE acnupanyje, y HajoosbeM ciryuajy Ha
MHKPOIIOJIUTHYKE TaKTUKE CyOBep3uje, a Taj mpollec IpaTH, ca jeaHe
CTpaHe, IIOTIIyHa WHTErpaliija yMETHOCTH Y KOMILIEKC HHCTUTYIIH]ja
KyJIType, WIH, ca Apyre cTpaHe, CMMOMO03a ca IOITyJIapHOM KYJITyPOM

y eKCIIaH3U]U.

Hamop 1ma ,yMeTHOCT TIIOCTaHe JKHUBOT®, OJHOCHO /A y
eKCTpaIloJIaliiji Ha TOTAJIUTET APYIITBEHUX IIPAKCH YMETHOCT
HICITYHH CBOj€ TEeJIEOJIOIIKO OKOHYAIbEe, I0KUB/hbaBa IIMHUYAH OOPT Y
MAaCMEJINJCKH TI0CPEJIOBAHOj KYJITYPH JpPyre IIOJIOBHHE 20. BeKa.
Xumnep-ecreTusanuja JKABOTA KPO3 KOHCTAaHTHY  H3JIOKEHOCT
KOMOIM(UKOBAHOM MAacMEIUJCKOM caap:kajy He caMo Jia He YKHuaa
JIPYIIITBEHE OJTHOCE KANIUTAJIMCTUYKE JOMUHAIIMjEe U eKCIUToaTaliuje
KOJU TOCTajy YUCTUHY IVIOOAJIHM, Beh IIOCTaje IIEHTPAJIHO MECTO
IbHIXOBE HJIEOJIOINIKE PENpPOAYKIHje. YMETHOCT U JIPYIITBO IO IPBU
IyT y WCTOPHUJU TIOCTajy YUCTHUHY JeAHO, ajli THUMe INTO cy o0a

HEPa3/JIUYHO CYIICYMUPAHU 3aKOHHUMA TP KUIIITA.

Xuneptpoduja MPOU3BO/IbE CA/IpKaja y IOTOHY KYJITYPHE
VHJTyCTPHje YTOMJbyje TTPOyKTUBHY UMArkHaI1jy, T€ y KOHCTAaHTHO]
nmobyheHocTn  JleCeH3UTUBUPAHU CYOjeKT TMoOcCTaje CBeAeH Ha

TUMEH3H]y cafalibocTh. IIpomutoct 1 OyayhHOCT mocrajy cTBap



duknuje, HeonTpepehyjyhe 3a mocrojehu mopemak. Ymecro kpaja
ymMemHoCcmu, KOjeM ce, Kao TpaHCTpecuju CJIOOOJHE WUTpe
IIPOAYKTUBHE HMMarvHaIlije y T0Jhe KOJIEKTUBHOT KMBOTa, Haaasaa
JleBa HMHTEJINTEeHIIUja, I00eay OJHOCH JEeCHH MUCKYPC Kpaja
ucmopuje, y KOM IIOCTaje JIaKIlle 3aMHCIUTHA Kpaj CBeTa, HEro Kpaj

KalluTaJIN3Ma.

YTOMMKO, caMO THUTamke O OJHOCY €eCTETUKE U IOJIMTHUKE
UMIUIUIUTHO caAp:Ku (MeTa)iuTamke O aKTYeJHOCTHU II0CTaB/barba
TaKBOTI' MuTama. [la su dyHAaMeHTaTHa TOJUTUYHOCT YMETHOCTHU
HEYMUTHO IIPUIIa/Ia U3HEBEPEHUM HaJIalbuMa JieBe WHTEJIUTeHIje?
Jla 11 yMETHOCT caMa U JlaJbe MPOHaJIa3u MOTYNHOCT apTUKYJIaIlHje
IIOJINTUYKUX aJTepHATHBA, WM HCIOPYyYyje cTpaTertje cyOBepauje
nocrojeher?  Jlasbe, Ja JM TOMyJIapHA KyJATypa MIpeCTaBsba
jeTHO3HAUHO TI0Jb€ HJIEOJIONIKE  PEeNpoAyKIuje Mohu, wWin
cUMOOJIMYKA IIPOM3BOJIEbA, KOja ce JelllaBa y IO0Jby MOIyJIapHE
KyJITYpPe, Y CBOjOj Xe€pepOTreHOCTH HyAW MOTYNHOCTH 3aMHIIL/barba
apyraunjux Oyayhuoctu? Jla jim o0M/be CUMOOSUYKE IMMPOU3BOIEHE
KOja ce JielllaBa Ha II0Jby IIOMyJIapHE KYyJIType HyAH MOTYNHOCTH
aTrporipujaryje CiMOOIMYKE MaTPHIIE Of] CTPaHE MapPTUHATN30BAHUX
rpyna? To cy camMo Heka Of NMHUTama Koje JKeJIUMO Ja IOCTaBUMO

II0BOAOM KOMIIJIEKCHOTI I/ICTOpI/IjCKOI‘ OJHOCa €CTETHKE M IIOJIMTHKE.

10



ECTETUYKO AAPYHITBO CPBUJE

ITPOI'PAM CKYIIA

ECTETCKO N IIO/IMTNYKO
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Cyoora, 9.11.2019. roguue

10:00h CBeuano orBapame ckyna: YHa ITomoBuh, Muionn
MwiaaanHaoB u Biaaguvup MuieHkoBuh

10:10h Yua ITomoBuh - Ilnenapuo wusmarame - Ecrercko u
IIOJIMTUYKO: CAOIIIITUTH HECAOMIIITUBO

10:40h - 11:00h — ITuhe do6podouwLruye

IIpBa cecuja, moaeparop Baagumup Muwienkosuh

11:00h Musomi MuwiaaguHOB - bewamMuH u I'pojc 0 MOJTUTUYKO]
(pyHKIMjU yMETHOCTU

11:15h I'opan PyjeBuh - ETukenuja mepdopmaTtusa

11:30h BojuciaBa Jlarmanumh - Cepen Kjepkerop: ayropcka
JleJIAaTHOCT Y 1002 UpoHMje

11:45h Mwmiaomr hHunpanmh - VYMeTHHUYKH TecT yHyTap
(beHOMEHOJIOIIKUX IPaHUIIA

12:00h /Tuckycuja HaKOH IIPBE cecHje

12:15h — 12:30h I1lay3a
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JIpvra cecuja, moaeparop Mwiom MWwiaanmHOB

12:30h Baagumup MwiaenkoBuh - Ilo3unuja ymeTHOCTH Yy
AJITHCEpPOBOj TEOPUJU UJIE0JIOTH]E

12:45h JIazap IlerkoBuh — Ecretnka nzmeljy o061ka mojaBHOCTH
U pa3MeHCKe BPeTHOCTH

13:00h Mapuna Casuh — Hu urpa, vu pag, Beh playbour

13:15h /Tuckycuja HAKOH Jpyre cecHje

13:30h — 13:45h IIay3a

Tpeha cecuja. moaeparop Baagnvup Muiaeaxkosuh

13:45h Ana MwbeBuh - XuB TeaTtap HAcympoT MPTBOM:
CHPOMAIITHO ITO30PHUIITE M HAKMNeHa IMOJINTHYKA CBETKOBHHA

14:00h Kapxko ITunmosuh - O (#e)mohu dprmcke cimmke

14:15h Ama IlmuwpbanoBuh - CapTp: UHTEJIEKTyasIall ¥ UIe0JIOTH]a

14:30h dymian MwiaenkoBuh - 3Haua] My3uuke ¢opme y
I'pejcKOBOM pa3yMeBarby APYIITBEHE YJIOTe IOIyIapHe My3HKe

3aBpurHa JUCKycHja CKyIa
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THE AESTHETIC SOCIETY OF SERBIA

PROGRAMME

AESTHETIC AND POLITICAL
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Saturday, November 9th, 2019

10:00h Opening ceremony: Una Popovi¢, Milos Miladinov,
Vladimir Milenkovié

10:10h Una Popovi¢ — Keynote speaker - Aesthetical and Political:
To Utter the Ineffable

10:40h - 11:00h Welcome drink

Section A, chairperson Vladimir Milenkovi¢

11:00h Milos Miladinov - Benjamin and Groys on Political
Function of Art

11:15h Goran Rujevi¢ - Etiquette of Performance

11:30h Vojislava Latinc¢i¢ - Sgren Kierkegaard:
Authorship in the Age of Irony

11:45h Milos Cipranié - Artistic Gesture within the
Phenomenological Limits

12:00h Closing discussion for Section A

12:15h — 12:30h Break
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Section B, chairperson Milos Miladinov

12:30h Vladimir Milenkovi¢ — Position of Art within Althusser’s
Theory of Ideology

12:45h Lazar Petkovi¢ — Aesthetics Between Form of Appearance
and Exchange Value

13:00h Marina Savi¢ — Neither Play, nor Labour, but Playbour

13:15h Closing discussion for Section B

13:30h - 13:45h Break

Section C, chairperson Vladimir Milenkovié¢

13:45h Ana Miljevi¢ - Live Theater vs. Dead: Poor Anti-drama and
a Kitschy Political Solemnity

14:00h Zarko Cicovié - On the (Im)potence of Motion Picture

14:15h Anja Cmiljanovi¢ - Sartre: Intellectual and Ideology

14:30h Dusan Milenkovi¢ - The Importance of Musical Form
in Gracyk’s Thoughts on the Social Role of Popular Music

Closing discussion
16



CAYKEIIN N3JIATAIbA/ PAPER ABSTRACTS
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Yua ITonosuh

ECTETCKO 1 IIOJIMTHUYKO: CAOIIIITHUTHAU
HECAOQOIIIITNBO

Ancrpakr: OBaj paj nmocseheH je HCIIUTHBAaEKY OJHOCA €CTETCKOT U
IIOJIUTUYKOT ¢ 003MPOM Ha KapakTep, MOTYNHOCTH M OrpaHHYeHa
KOMyHUKaIje wusMel)y IIOIUTHYKHX cyDjeKara Koja ce BpIIH
€CTETCKHM CpeJicTBHMa. Te3a HCTpaKUBama je CTaB Ja ce IMOJIUTHYKH
IIOTEHIjaJl JIOMEHA €eCTETCKOI HCHPIUbyje Yy MoryhHocTuMa
caoIlllITaBama Koje OH OTBapa, a Koje Cy HECBOJUBE Ha JIpyre O0JIHUKE
MHTEPCYOjEKTMBHE KOMYHUKaIje. AHaynm3a he OWUTH cCIpoBejieHa
KOMITApaljOM HEKOJUKO 3a OBy TeMy KapaKTepPHCTUYHUX
eCTeTUYKUX IO3UIja, MOCEOHO OHUX KOje IIPUIAJIajy MOZIEPHO]
dmrozoduju, y yujeMm 1eHTpy he OUTH pa3zmMarpame ojiHoca usmel)y
YyJITHOCTH, HWMarumHainuje u (BepbasiHe) apTuKysamuje. AHaimnza
pe3yJITHpa YKa3uBakheM Ha IIPOOJIEMATHUYHU U alIOPETUYKH KapaKTep
CAOIIITaBaba y JIOMEHY €CTETCKOT, OJHOCHO ITPENCIUTHBAEM
ONpaBAAHOCTU IIOBEpPEha y IOJUTUYKH TOTEHIUjaJl TaKBOT

CaoIlllliTaBamba.

K/byuHe peumn: ecTeTcKo, IOJUTHYKO, apTUKYJIallfja, UMarkHaIyja,

(He)CcaomnIITUBOCT.
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Una Popovié

AESTHETICAL AND POLITICAL: TO UTTER THE
INEFFABLE

Summary

This paper is about the questioning of the relation between political
and aesthetic domains, with regard to the character, possibilities and
boundaries of communication between political subjects, actualized
through aesthetical medium. My thesis is that the aesthetic domain
has its political potential in possibilities of communication it opens,
which cannot be reduced to any other mode of intersubjective
communication. The analysis will compare several aesthetical theories
which marked the debate concerning this question, especially those
belonging to modern philosophy, and it will focus on relations
between sensibility, imagination and (verbal) articulation. The
analysis results with the conclusion that communication in the
aesthetic domain has problematic and aporetic character, which
implies the need for further questioning of the legitimacy of its

political potential.

Keywords: aesthetical, political, articulation, imagination,

communication, ineffability.
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Bnagumup MuieHkoBuh

IHOSNIINJA YMETHOCTIN Y AJITUCEPOBOJ
TEOPUJU NTEOJ/JIOI'NJE

ArncrpakTt: OCKyJHOCT HNPOMHUIIUbAKa YMETHOCTH Y AJITUCEPOBOM
7leJTy yCJIOBJbEeHA je, IIpe CBera, KOHIIENTYATHUM OKBHPHMAa HETOBOT
TEOPHjCKOT allapaTa. ENUTEMUYKH pe3 KOju BPIIU JAeMapKallujy
HayKe, Kao TeOpUjCKe TIIpaKce, Off U/IEOJOMIKNX IPaKCH,
TPAJAUIMOHAITHO cXxBaheHy eCTETHUKY OCTaBjha HCIION ITpara Hay4YHOT
3Hama. YMOPKOC TOME, YMETHOCT 3ay3uMa JeIHy HWHTEPECAHTHY
MO3UINJy y AJITUCEPOBOM CHCTEMY. Y JEHOM O] PETKHX TEKCTOBA
KOJU HENOCPETHO TeMaTU3Hje MPEeAMETHO II0J/be €CTETHKE, IO/
Ha3uBOM ,llucma O 3HaWmy yYMETHOCTH, ayTOp CKHUIIpa HaIleTy
KOHCTeJIAIMjy OfHOCa N3Mel)y yMEeTHOCTH, HayKe U uzeosioruje. Mako
YMETHOCT U HayKa CKyIla IOTIIQ/Iajy MOJ] MMaHEHTHA OrpaHuYerha
W/1e0JI0THje, HayKa Kao KOXEpPEeHTHA M METOJ/ICKHU BOljeHa TeopHjcKa
IIpaKca MOKe Ce EMAHITUIIOBATH Of U/Ie0JIOTHje U TIPOU3BECTH 3HAME
0 udeon02uju, TOK YMETHOCT IIPEJICTaB/ba CIEIU(PUIHY HEOJIOIIKY
IpaKkcy Koja, mehyTtum, mocemyje MoryhHocT pedsieKCHBHOT OHOCA
cIIpaM HEOJIONIKOT ToTanuTera. Ilpema AsThcepy, ayTeHTHYHO
YMETHUYKO JIeJI0O ToceAyje KamauuTeT Ja npukaxce, YuuHu
npesenmuom  Baagajyhy  uzeosiorujy — oapeheHe — IpylITBeHe
dopmanmje Ha mnocpeoBaH HauuH. OBO TmOCpeZOBame OTBapa
IIPOCTOP JINCTAHIlE CIIPAM caMe UJIe0JIoTHje Koja Ipy»Ka MePCHEKTUBY

KPUTUYKE Heralyje.
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MamkaBocTd AJITUCEPOBOT TPHCTyIIA IIPOU3WIa3e U3  OIIITUX
eIICTEMOJIOMIKHX TTOCTAaBKU HErOBOT' KaTerOpHjaJIHOT amapara, a Ty
Cy y TIpPBOM peqy, €NUCTEMUYKH OKBHUD Yy KOjeM ce OABUja
IIPOMUIIJbAE€ YMETHOCTH, T7le YMETHOCT HUje MOryhe BaJlOpU30BaTH
BaH IEHUX KPUTUYKUX YyuyWHaKa. I3 Tora Tmpouswiasd WU
dbopmanucTyko oxpeheme came yMETHOCTH, Kao IyKe ,IepIeMIije
uyeosoruje”. Melhyrum, AsrrrcepoBa KOHIENTyaJIn3aIiija YMETHOCTH
je bpeMeHHTa M MHTPUH3UYHUM HpobiieMuMa. YHyTap AJTHCEPOBOT
MaTePHjaTUCTUYIKOT MPHUCTYNa Ue0JI0TUja je HEOJIBOjuBa Of CBOJUX
MaTepHUjaTHUX yJYWHaKa, OJHOCHO Ja WJAEeO0JIoTHja He TOCTOjU BaH
MaTepUjaTHUX U  KOHKDETHUX wujeoyomkux edekara. Pe-
IIPE3eHTAIlOHN YUYMHAK KOjU ce MPUITHCYje YMETHOCTH, YUHU ce Ja
HUIIaK IIPETIIOCTaB/ha HEAJIMCTUYKO pas/Bajarbe HJIe0JI0THje ,Kao
TakBe“ Koja je pe-TIpe3eHTOBAaHA y YMETHOCTU Kao JeHO] Off

NJIECO/IOIIKUX ITPAaKCHU.

Ksbpyune peun: Aitucep, uieosiorija, Hayka, yMeTHOCT.
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Vladimir Milenkovi¢

POSITION OF ART WITHIN ALTHUSSER’S THEORY
OF IDEOLOGY

Summary

The scarcity of Althusser's theoretical investigation of arts is
conditioned, above all, by the conceptual framework of his theoretical
apparatus. The epistemological break that demarcates science, as
theoretical practice, from ideological practices, leaves aesthetics, in its
traditional meaning, below the threshold of scientific knowledge.
Nevertheless, art occupies an interesting position in the Althusser’s
system. In one of the few texts that directly discusses the subject field
of aesthetics, entitled "Letters on the Knowledge of Art," the author
sketches a tense constellation of relations between art, science, and
ideology. Although art and science are both held under the immanent
constraints of ideology, science as a coherent and methodically guided
theoretical practice can emancipate itself from ideology and produce
knowledge of ideology, while art is a specific ideological practice
which, however, has the potential of a reflexive relation to ideological
totality. According to Althusser, an authentic artwork has the capacity
to portray, summon into presence, the ruling ideology of a particular
social formation in a mediated manner. This mediation opens up a
space of distancing from that very ideology, which consequently
allows for a perspective of critical negation.

The shortcomings of Althusser's approach stem from the
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epistemological foundations of his categorical apparatus, which are,
first and foremost, the solely epistemic consideration of art, through
which art cannot be valorized beyond its critical effects. This implies a
formalistic definition of art itself, as a mere "perception of ideology".
However, Althusser's conceptualization of art is, never the less,
burdened with its intrinsic problems. Within Althusser's materialistic
approach, ideology is inseparable from its material effects, that is,
ideology does not exist outside material and concrete ideological
effects. The re-presentation effect attributed to art, however, seems to
presuppose an idealistic separation of the ideology "as such" which

has been re-presented in art as one of ideological practices.

Keywords: Althusser, ideology, science, art.
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Mwuiom MuiaamnHOB

BEIbAMHNH N I'POJC O ITIOJIMTNYKOJ ®YHKIINJN
YMETHOCTHN

Ancrpakr: Aytop y paxy, Ha Tpary I'pojcoBe HHTepIperaryje
bewamMuHOBOI IIOjMa aype, /IOBOJIM Yy TmuTame bemaMHUHOBE
IIPETTIOCTaBKE O TMOJUTUYKO] (GYHKIUJU YMETHOCTH HAKOH
uirye3Hyha aype. Jlok 3a bemamMmHa OWI0 KakaB BUJ IOBpaTKa
aypaTUYHOI' MCKyCTBA Yy KOHTEKCTYy YMETHOCTH BOAU  Ka
amTUCTUUKUM TeHJIeHIIMjaMa, XOPU30HT ['pOjCcOBOT TOIOJIOIIKOT
cXBaTama aype OTBapa MOTYhHOCT pasyMeBamba IPOTPECUBHUX
MOMeEHATa CaBpeMEHUX YMETHUUYKUX IMPAKCH, 3a KOje Ce MOKe
TBP/IUTHU J]Ja PEBUTAIN3Y]Y OHO IIITO CE MOXKE O3HAUYUTU AyPaTUIHUM
rckycTBoM. CXOZTHO TOMe, yV HCTPaKMBamy heMO HacTojaTH Ja
IIOKQXKEMO Ha KOJU HAUUH aypaTUYHO WCKYCTBO CaBpeMeHe

YMETHOCTH MOK€ UMaTH IIPOrPECUBHY MOJTUTHUKY QYHKITH]Y.

KsbyuHe peun: aypa, bemwamus, ['pojc, nHcTasnanuja, moJuTUKA.
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Milo$ Miladinov

BENJAMIN AND GROYS ON POLITICAL FUNCTION OF
ART

Summary

Bearing in mind Groys’ interpretation of Benjamin's concept of aura,
the author questions Benjamin's assumptions about the political
function of the art after the disappearance of the aura. While for
Benjamin any form of return of auratic experience in the context of art
leads to fascist tendencies, the horizon of Groys’ topological
understanding of the aura opens the possibility of understanding the
progressive moments of contemporary artistic practices, which can be
observed as points of revitalization of auratic experience. Accordingly,
in our research we will seek to show how the auratic experience of

contemporary art can have a progressive political function.

Keywords: aura, Benjamin, Groys, instalation, politics.
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Ana MwnbeBuh

KB TEATAP HACYIIPOT MPTBOM: CUPOMAIITHO
ITIO3OPUIIITE N HAKUREHA ITIO/IMTUYKA
CBETKOBHMHA

Ancrpakt: CaBpeMeHO IT030PHIITE, KA0 JKUB IIPUKa3 JbY/CKE JIpaMe
(mako 4yecTo aHTHAPAMCKO), Ka0 MECTO CydeshbaBamba Iviefasiana u
JIyMIIa Yy TpOIEeCy CaMOOTKPHBamWma, Kao HUXOB CYKoO ca
JPYIITBEHUM II0jaBaMa M Ca COIICTBEHUM ocehamHBa CBETa, CTOJU
HACYyIIPOT AKTUBHOCTHMA IOJUTHUYKUX CTPYKTYpa, KOje IOjeIuHILY,
IIPUIIQTHUKY Mace, Hy/le MPUBHJ COIMjaJTHOT aHTa)kKMaHa U JIaKaH
ocehaj 1a yuectByje y ApyirTBeHoM aujasiory. CTBApHOCT je Ja KuheHa
ITOJTUTHYKA CBETKOBHUHA (ITOIyT MUTHHTA, CTPAHAYKE KOHBEHIIH]E TN
OTBapama HOBHUX IpUBpeAHMX oOjekara) mpaheHa wmkoHorpadujom,
My3HUKOM, U KyJITOM JINYHOCTU U HJIeja, JOBOAN YUTPaHy MyOJIUKY ca
CIIPEMHUM IIapoJIaMa Yy KOHTEKCT MPTBe IIyOJIMKe KOja HEKPUTHUYKHU
Harpaljyje TOBOpHUKe Ha CIleHU JAyTuM amiay3om. HacympoT Tome ce
II030PUIIITE BUJIM KaO CBETH XpaM JpaMe U Jujajiora y KojeM ce
crieHorpaduja MUEHIMU3HUPA, T7Ie Ce PYIIIE 3aBece U I7le Ce IO30PHUIA
M3MellTa Ka IyOIuiy, YuMe TOoje/IHAlI] IT0CTaje /Ieo KUBOT Tearpa.
[nepanan wucnuTyje, pylmd U IIpeBjajaBa caMoOpas3yM/bUBE U
HaMeTHyTe KOHTEKCTe, Te KpO3 JKHUBH, JWHAMHYKA OJHOC ca
IIpeZICTAaBOM M caMUM cOOOM HM3HOBAa 3aCHUBA BJIACTUTH KOHIIEIT

caMOaKTyeu3aIyje.

Kisbyune peuu:  aHTH[paMa, IIOJUTHKA, Tearap, IPOTOBCKU,
myOJIHKa.
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Ana Miljevi¢

LIVE THEATER VS. DEAD: POOR ANTI-DRAMA AND A
KITSCHY POLITICAL SOLEMNITY

Summary

Contemporary theater, as a lively representation of human drama
(albeit often antidramatic), as a place of confrontation between
viewers and actors in the process of self-discovery, as their conflict
with social phenomena and with their own feelings of the world,
stands against the activities of political structures that offer to an
individual, a member of the mass, an illusion of social engagement
and a false sense of participating in social dialogue. The reality is that
a kitschy political celebration (such as a rally, party convention, or the
opening of new businesses), followed by iconography, music, and a
cult of personality and ideas, brings a playful audience with ready
slogans into the context of a dead audience that uncritically rewards
speakers on the stage with long applause. In contrast, theater is seen
as a sacred temple of drama and dialogue in which the scenery is
minimized, where the curtains are broken and where the stage moves
to the audience, making the individual part of a live theater. The
viewer examines, overthrows and overcomes self-explanatory and
imposed contexts, and through a living, dynamic relationship with the

play and itself, re-establishes its own concept of self-actualization.

Keywords: antidrama, politics, theater, Grotowski, audience.
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Mutomt "hunpanuh

YMETHUYKU I'ECT YHYTAP ®EHOMEHOJIOIIKUX
TPAHUIIA

Ancrpakr: Tema wuznarama je carjielaBaibeé OAHOCA U3Mehy
rocsenuiia bombapaoBama rpaja ['epuuke 1937. roauHe u Ilukacose
YMETHHUUKeE IIpeicTaBe OBOT Aorahaja. Pagu ce o meiy koje je Jlazap
Tpudynosuh o3Haumo kao ,cauky croseha“. Xau-ITon Caprp, koju
ce u caMm 6aBuo Illmanckum rpal)JaHcKkuM paToM y CBOjoj HOBeu 3ud,
IIpo0JIEMATHU30Ba0 je OBy MOHYMEHTaJIHYy KOMIIO3UIU]Y. Y ecejuma
IIIma je xwuxcesHocm? n Cauxap 6e3 npusiuieauja IpuMeneHo je aa
CJIMKAPCKa JUCIHIUIMHA He MOXKe J]a 3ay3Me jacaH U OATOBOPAH CTaB
I[peMa OBAaKBUM JIellIaBabMa YHyTap CBeTa COIMjaiHe CTBAPHOCTH,
jep ce MprMapHO He CIIY»KU peunMa, u Aa je Ilukaco ecTeTu30Bao OBaj
akT Hacwba. CapTpoBe mpuMende he mocy:KUTH Kao IoJIa3ullle 3a

JlaJbe IPOMHUIIUbalbe 3a/I1aTUX MpobsIeMa.

Ksbyune peun: Caprp, [Iukaco, I'epHuka, CJINKapCTBO, HACUIbE.
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Milos Cipranié

ARTISTIC GESTURE WITHIN THE
PHENOMENOLOGICAL LIMITS

Summary

The topic of the paper is looking at the relationship between the
aftermath of the bombing of the town of Guernica in 1937 and
Picasso’s artistic representation of this event. It is a work that Lazar
Trifunovi¢ labeled as “the image of the century”. Jean-Paul Sartre,
who himself wrote about the Spanish Civil War in the novella The
Wall, problematized this monumental composition. In the essays
What is Literature? and The Painter without Privileges it is noted
that the discipline of painting cannot take a clear and responsible
attitude towards such events within the world of social reality, because
it does not primarily use words, and that Picasso aesthetized this act
of violence. Sartre’s remarks will serve as a starting point for further

reflection on the given problems.

Keywords: Sartre, Picasso, Guernica, painting, violence.
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Jytran MuieHkoBrh

SHAYAJ MY3UYKE ®OPME Y I'PEJCNKOBOM
PASYMEBAIDLY IPYIIITBEHE YJ/IOI'E ITOIIYJIAPHE
MY3UKE

Ancrpakr: Y no3Haroj kwusu Listening to Popular Music: or, How
I Learned To Stop Worrying and Love Led Zeppelin amepuuku
ecretuuap Teomop I'pejeux (Theodore Gracyk) mupucryna
mpoOsieMaTUI  TIOMyJlapHe My3WKe Ha pa3jinduTe HauyuHe,
pasmarpajyhu 1mpobsieMe KoOje H3a3WuBajy eCTETCKH [JO0XKUBJba] U
BPETHOBAE-€ OBE BPCTE€ MY3HWKe, &Il MPOMUIIUbAjyh!l U HeHy MNPy
JPYIITBEHY yJory. Y paay hy pasMOTpUTH Ha KOjU HAYUH Cy
I'pejcukoBU CTAaBOBU O MY3WYKO] (OPMU Ba)XKHU 32 IHETOBO
pasyMeBambe IOMyJIapHE My3HKe, OJHOCHO, Y KO0jO] MEPHU €eCTETCKU
JIO’KUBJba] caMme (opMe KOMIIO3UIIMjA Koje HpHUIMazajy oxapeheHom
’KaHpY IIOIyJIapHE MYy3HWKe yTHYe Ha HAYMH Ha KOJU CJIyIIaJjall
pasyMe APYIITBEHE OKOJIHOCTU ¥ KOjUMa ce Hajla3H, Kao U CBOj OHOC

IIpeMa TUM OKOJIHOCTHMaA.

K/byuHne peun: ecTeTuka MHoIyJlapHe MYy3HKe, IOITyJlapHa My3HKa,

My3uuka popma, ApyTBo, Teozop I'pejcuk.
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Dusan Milenkovié

THE IMPORTANCE OF MUSICAL FORM IN GRACYK’S
THOUGHTS ON THE SOCIAL ROLE OF POPULAR
MUSIC

Summary

In his famous book Listening to Popular Music: or, How I Learned
To Stop Worrying and Love Led Zeppelin, Theodore Gracyk
approaches the problems of popular music in several different ways,
examining the aesthetic experience and evaluation of this type of
music, but also its broader social role. In this paper, I will discuss how
Gracyk's views on the musical form are important for his
understanding of popular music, that is, to what extent the aesthetic
experience of the form of compositions belonging to a particular genre
of popular music influences the way listeners understand the social
circumstances in which they are, as well their attitude towards the

society.

Keywords: aesthetics of popular music, popular music, musical

form, society, Theodore Gracyk.
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I'opan PyjeBuh

ETUKEIINJA ITEPOOPMATHBA

Ancrpakr: IlpekopaunBarbe JIPYIITBEHUX HOPMH IIPUJIUKOM
CTBapama YMETHUUYKOT Jiejia yecTo OuBa mpaheHO HeozobOpaBameM
JaBHOCTH, aJId PEOBHO Y 3HATHO MaH0j MEPU HETO IIITO je TO CJIy4aj
ca ApyruM oOJIMIMIMA jaBHOT omxohema. Kpieme Tabya, a y HEKUM
cJlydajeBMa U 3aKOHA, YKOJIHMKO HE yrposkaBa Jpyre, MOXKe OuTH
MHTETPAJTHU /IE0 3aMUCTN WIN IOPYKe KOje HEKO YMETHUYKO JeJI0
IIPEHOCH, ITpeM/ia pernepKycuje yBeK OCTajy Y HEKOM OO0JIUKY. JaBHU
IIOJTUTUYKNA HACTYI C€ UeCTO BPIIMU IO joIl OyJHHJUM OKOM - Off
MIOJTUTUYKKA aHTAKOBAaHUX JbYAU Ce OOMYHO OUYeKyje BHUCOK CTeIeH
IIPHUCTOJHOCTU U aJIeKBaTHOCTU. VIak, youwbHBO je J1a ce y pereproapy
CaBpEMEHHUX IIONyJIUCTHYKUX CTpaTrerdja CBe BHUINE 3aTHYe
IIPOBOKATOpCKa peTopuka. KoMmapaTHBHOM aHAJIM30M KpIIEHa
Tabya Yy YMETHOCTU U y TOJIUTHUIIM JIOJIA3UMO JI0 3aKJ/bydKa /ia Ce Taj
MOCTYyaK JIETUTUMHO MOXKe YIIOTpeO/haBaTH CcaMO YKOJIMKO je
TaOyn3UPaHOCT CEKYHJapHa y OHOCY Ha cajp;kKaj KOjH ce MPEeHOCH,
ITIITO je Moryhe caMoO Y YMETHHYKOM JieJTy. [IOJTUTHYKY HACTYII 3a CBOj
Wb YBEK MMa CTUIaFhe MONM, a CKaHJIAIN30Bakhe PAIU ITOJTUTHUKE
MONHM PpaBHO je CKaHJAJIW30Bamky pajgu OpojHUje myOIuKe v

YMETHOCTH - HajBEPOBATHU]€ HENCKPEHO 1 HEAYTEHTHUYHO.

KybyuHe peun: eTukeryja, Moh, mepdopMaHc, IOpyKa, CKaH/1al.
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Goran Rujevic

ETIQUETTE OF PERFORMANCE

Summary

Overstepping societal norms in making a work of art is often followed
with disapproval, albeit less severe than would be the case with other
forms of public conduct. Breaking taboos, sometimes even laws, can
be, if done with no harm to others, and integral part of the intent and
message conveyed by a work of art, though some form of repercussion
remains. Public political appearance is often under greater scrutiny -
politically active people are expected to display substantial politeness
and adequacy. Still, we can notice that contemporary populist
strategies include ever more provocative rhetoric. By comparative
analysis of taboo breaking in politics and in art we come to the
conclusion that such conduct is only legitimate if the taboo is
secondary to the content that is being conveyed, which is only feasible
in a work of art. A political appearance always aims at acquiring more
power, and a scandal stirred up for the sake of political power is akin
to a scandal stirred up for the sake of attracting a bigger audience - an

act that is most likely insincere and inauthentic.

Keywords: etiquette, message, performance, power, scandal.
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Ama lIMmmpanosuh

CAPTP: UHTEJ/IEKTYAJIAIL 1 UT/IEO/IOTNJA

Ancrpakr: CaprpoBa pedJiekcrja 0 TOME Ja OATOBOPHOCT 3a
CTBapame WHTEJIeKTyallla JIeXKd Yy BJIaJajyhoj HI€0I0THjU
MaHU(pECTOBAHO] KPO3 EKOHOMCKE U TOJIUTHYKE OJTHOCE Y JPYIITBY,
IUIOAHO je TJie 3a TeMaTu3alldjy OJHOCA YMETHOCTU W IIOJIUTHUKE.
HHTesekTyasal pa3yM/beH Ka0 Cneuujaaucma mexHu4koj 3Harwa je
CTPYYEbaK y CBOjOj 00JIaCTH KOjeT KapaKTepHUIIle TO IIITO PaJik ¥ KOPUCT
IIIJbeBa KOje Cy IIOCTaBWJIe Biajiajyhe cTpyktype. HberoB ocHOBHHU
3ajlaTak jecTe zla mpoHahe cpezcrBa M OMOryhH IU/beBE KOje Cy
onipenuiie Baazajyhe kiace. McrnymaBame THX IWJbeBa  opelyjyhe je
3a CIEIUJAIMCTy HMPAKTUYHOT 3Hama jep Cy, YIIPaBO, Te€ KJlace OHE
KOje Cy Ibera of[pe/Iiiie V leroBoM 3Bamy. Oapenuse cy ra y CMUCTY
IeTOBOT 3aHUMAamwa, pepopmama cucrema obpa3oBama y CKIQAy ca
JAPYIITBEHUM W €KOHOMCKHM moTpebamMa, y IIW/by HCIYEbEHA
BJIACTUTUX WHTepeca U crullama Ipodurta. [lnacupajyhu BHUXOBY
HJIE0JIOTU]Y Ha YyHUBEP3UTET, OHHM o00ydaBajy Kajap IoTpedaH
WHAYCTPUJCKO] MPOU3BOAIU KOja je y BHHX0BO] cdepu HHTepeca.
IIpoGJieM HacTaje Kajia TeEXHUYAP JIOBEJE Y MUTAbE Te IIUJbEBE KOjMAa
cayxku. Hberos 3aaTak Huje ma ce pediekTyjyhu oIHOCH ITpeMa TUM
IIMJb€BUMA, HUTH /1a UX KPUTHYKU IIPOMUIIUBA, Beh /1a ux 1mpe cBera —
omozayhasa, na Oyze y cay:x6u Biaaajyhe uaeosoruje. OHOr MOMEHTa
Kazla pedJiekTyje C€BOj MOJ0XKa] W CIo3HA cebe Kao CIIyTy

IIapTUKYJIapDHUX UHTEpeca, OH IIpeJia3yu IPaHulie CBOT JeyIoKpyra. To
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pedJieKTOBabe COIICTBEHOT I10JI0KAaja, Of] CIENNjaIUCTe MPAKTUYHOT
3HaIba YMHU HUHTEJIEKTyaJIIla KOjU IIOCTaje CBECTaH IIPOTUBPEYHOCTU
cBoje saugHocTU. [losbe IpeBaswiiakerma Te IPOTHUBPEYHOCTH JECTe
YIIPaBO YMETHOCT, Ka0 IIPOCTOPY y KOjeM MHTeJIEKyTaslal MOXKe /1a Ce
VKJbYUYH Y JaBHU JAUCKYpPC y IIW/bY IIHPEHA CBECTH O HEXYMaHUM
JIpYIITBEHHMM ycjaoBMMa. Ha Taj HauuH yMeTHOCT 3ajiobuja
MIOJINTUYKY aHTa)KMaH YHjU je IJIaBHU 33/1aTaK /ia CBOje PEIUIIUjeHTe
JIDYIIITBEHO OCBECTH, KA0 IIPBH KOpPAK Ka ayTeHTUYHO] JbYJICKO]

er3uCTEHUIIU]U.

KsbyuHe peum: uvHTeJIEKyTajall, UJe0JI0THja, APYIITBEH! YCJIOBH,

YMETHOCT, IIOJIUTHKA, cJ1000/1a.
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Anja Cmiljanovié¢

SARTRE: INTELLECTUAL AND IDEOLOGY

Summary

Sartre's reflection that the responsibility for the creation of the
intellectual lies in the governing ideology manifested through
economic and political relations in society is a fertile ground for
thematizing the relationship between art and politics. An intellectual
understood as a specialist in technical knowledge is an expert in his
field characterized by that he works in favor of the goals set by the
governing structures. His main aim is to find the resources and enable
the goals set by the ruling classes. The fulfillment of these goals is
crucial for a specialist in practical knowledge, because, precisely, these
classes are the ones that defined him in his vocation. They defined
him in terms of his profession, reforms of the education system in
accordance with social and economic needs, with the aim of fulfilling
their own interests and profit. By introducing their ideology to the
university, they train the laborers needed for industrial production
that is in their area of interest. The problem arises when the
technician questions those goals he serves. His task is not to reflect
upon those goals, nor to reflect them critically, but rather to enable
them to be at the service of the governing ideology. The moment he
reflects on his position and recognizes himself as a servant of
particular interests, he crosses the boundaries of his scope. This

reflection of one's own position, from a specialist of practical
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knowledge, makes an intellectual who becomes aware of the
contradictions of one's personality. The field of transcending this
contradiction is art, as space in which the intellectual can engage in
public discourse in order to spread awareness of inhumane social
conditions. In this way, art gets political engagement whose main task
is to raise its recipients socially awareness as a first step towards

authentic human existence.

Keywords: intellectual, ideology, social conditions, politics, art,

liberty.
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Bojucsiasa Jlatuaumh

CEPEH KJEPKEI'OP: AYTOPCKA AEJIATHOCT Y 1OBA
NPOHUNJE

Ancrpakr: MojgepHa Cy0jeKTUBHOCT JKUBU O] KOHCTAHTHOT
mpobJjieMaTU30Balbe CTaTyca CaalllHOCTH, IIITO IToApa3yMeBa
VPOHUYHY JUCTAHITY, KOja 3aXTeBa CyCIIEHI0OBakh€ CBETa OHOTA IIITO je
3a CaAJaIlhOCT KOHCTHUTYTUBHO, HawMe, IIeJIOKYITHE JPYIIITBEHO-
MIOJINTUYKE peaqHocTH. MpoHMYHa Cy0jeKTUBHOCT CBO] BpXYHAI]
Hajla3u y QopMU IOETCKE Er3uCTeHIMje, Koja IopUYe BaJMIHOCT
71aToj aKTyaJIHOCTH, He OuBajyhu rmputoM criocobHa sja cebu npubaBu
yTeMeJbelhe Y HOBOj aKTyaJTHOCTH, 300T yera je ocyljeHa Ha CTaTHO
HOBa 3alodydm-ama, HeMajyhm HU ucropujy HU Tesoc. Kjepkerop
IIperno3Haje MoTeHIjajle U HeAOCTaTKe ecTeTcKe MPoayKIuje y 106a
HpoHUje. BiactTuTy ayTopcKy [JejlaTHOCT ycMepaBa Ka IIpobJiemy
CUTYHMPAHOCTU MOJIEPHOT cyOjekTa, peaedUHUIIYhY MPUTOM YJIOTY
ayTopa, Kao U 3axTeBe KOjU Ce MOCTaBsbajy mpea unTtaona. JlunaMmuka
n3Mel)y mucra U HBeroBor YUTaola OTBapa MPOCTOP MOTEHITHjaTHOT
KOHTpOJIcama upoHuje. TuMme ce mokpehe mmrame MoryhHOCTH
MIO3UIMOHUPakha UPOHUJE Y UCTOPUJCKU KOHTEKCT, IPU YEMY je O]
KJ/bYYHOT 3Hauaja KjepkeropoBo pasymeBame Tora IITa 3HAYW OUTH

CaBpeMEH.

K/byune peum: upoHUja, CaBPEMEHOCT, ayTOPCTBO, JaBHOCT,
IIITaMIIa, MOJIEPHOCT, WHJIMBU/lya, AaKTyaJIHOCT, HEIOCPEIHOCT,

(pparmeHTapHOCT.
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Vojislava Latinci¢

SOREN KIERKEGAARD: AUTHORSHIP IN THE AGE
OF IRONY

Summary

Modern subjectivity lives on constant problematization of the present
time’s status, which implies ironic distance from it, which further
requires suspension of everything that constitutes the present time,
namely, the entirety of its socio-political reality. Ironic subjectivity
finds its own pinnacle in the form of poetic existence, which denies
validity of a given actuality, while not being able to provide its own
fundament in a new actuality. Therefore, it is condemned to always
starting anew, having neither history nor telos. Kierkegaard
recognises both potentials and shortcomings of aesthetic production
in the age of irony. He directs his own work as an author towards the
problem of modern subject’s situating, thereby redefining the role of
an author, as well as requests that are placed before the reader.
Dynamics between the writer and his reader opens up space for
possibility of controlling the irony. This raises the question of a
possibility of placing irony in a historical context, where
Kierkegaard s understanding of what it means to be contemporary is

of key significance.

Keywords: irony, contemporaneity, authorship, public, press,

modernity, individual, actuality, immediacy, fragmentarity.
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2Kapko [umosuh

O (HE)YMORKRU ®NJIMCKE C/JIMKE

Ancrpakt: OHOC MOJUTUKE U €CTETUKE je CJIOKEH. YMJEeTHOCT 3a
IIpeMeT y3UMa OHO ITOJIUTUYKO, aJI1 M aKTUBHO YYECTBYje Y OHOM
MIOJTUTUYKOM, YKasyjyhu, ymozopaBajyhm, ciayrehu, s3axtujeBajyhmu!
duiMcKka yMjeTHOCT, O] H€HUX IOoYeTaka JI0 JaHac, MpeJcTaBsba
jeHy OJi HajaTPaKTUBHUJUX YMJETHUUKHUX TMpakcu. AyTop, Y3
MIPOMUIIUbAhE IITUPEr KOHTecTa TeMaTu3alyje TOJUTHUKOT Ha
uiIMy, KOHIIEHTDHUIIE Ce Ha OCTBapem€e jyrOCJIOBHECKOT ayTopa
Jlopmana 3adpanosuha u mweropo ajesto ,Okymanuja y 26 camka“.
®dmM Ha ayTeHTHYaH HAaYWH MpHKasdyje darmmsaM Kao JIPYIITBEHY
TI0jaBy ¥ yII030paBa Ha HErOBO CBAKOJAHEBHO IPHUCYCTBO. TemesbHMja
aHaJiM3a TOT Jjejla U IeroBe CyAOWMHe OTKpuhe HaM jeHYy
MIEPCIIEKTUBY Ha IOTeHIUjasie (UIMCKE CJINKe, KaKO y OKBUPY
MOTYhHOCTH /1a MUCJIH jefaH TMOJUTHYKU (PeHOMEH, TaKO U HEHOT

yTUIaja Ha JPYIITBEHE MIPOIleCe.

K/byuHe peun: IpyITBeHU IIporecH, QUIMCKE CIUKE, MON CJIHKE,

Oxytanuja y 26 cjImka, IoJIUTHKA.
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Z.arko Cicovi¢

ON THE (IM)POTENCE OF MOTION PICTURE

Summary

The relation between politics and aesthetics is complex. Art takes the
political as subject, but also actively participates in the political,
pointing out, warning, anticipating, requiring! Film, from its
beginnings to the present day, is one of the most attractive artistic
practices. The author, with reflection on general context of the
thematization of the political in film, concentrates on the achievement
of the Yugoslav author Lordan Zafranovi¢ and his work "Occupation
in 26 pictures". The film authentically portrays fascism as a social
phenomenon and warns about its presence in everyday life. A more
thorough analysis of this work and its fate, will reveal to us one
perspective on the potentials of motion picture, both within the frame
of its ability to think about a particular political phenomenon as well

as its influence on social processes.

Keywords: social processes, motion pictures, Occupation in 26

pictures, potency of image, politics.
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Mapwuna CaBuh

HU UTPA, HU PAJT, BER PLAYBOUR

Ancrpakr: CBe BehmM mopacToM HWHTEpecOBamba 3a CKpPHUBEHE
JIPYIITBEHE OJIHOCE KOjH OOJIHKY]Yy *KHBOT yHyTap HHTepHeT cdepe
I0jaM JAUTUTAJIHOT pajia ymiao je y AUCKYPC KPUTHUYKE TeOopHje
IIOCTIENIEbE  JIEIleHU]E. JlurutayHu  pax, Ipema  Ypeyau  Xjyc
IIpeJicTaB/ba M3pa3 3a HOBe OOJMKe pajia y MOCT-QOPAUCTUUKUM
eKOHOMMjaMa, KOjU ce KapaKTEPHUIILy TPOU3BOHOM BPETHOCTU KPO3
WHTEPAKOMjy ca  HHQOPMAMOHMM H  KOMYHHUKAIIIOHUM
TexHosiorujama. Kako ce rpanuiie namelly oHora IIto ce rmoapasyMena
07, PagHUM U CJIOOOJIHUM BpPEMEHOM IIPOTPECHUBHO YKHU/AJy,
HOBOHAcTaIu TepMuH playbour pompuHeo je pacBeT/baBaiby
TUjUIEKTUYKOT OJTHOCA W3MENy WIpe W JINTUTAJTHOT pajia KOju Cce
WHTEPIIONNPAjy U KOHBEPTYJy y XumnepTrpodupaHu oOJIMK MOMeEHTa
oryhema. IlpencTaB/heHO KOPHCHUIIIMA Kao TIIOJb€ HCIIOJhaBarbha
KpPeaTUBHOCTH, CJI000/IE M ayTOHOMUjEe, OTHOCHO WIpe u 3abase,
c10007THO BpeMe 3alpaBo OuBa KOMOAU(MUKOBAHO, T€ TOABIHYTO

KaIUTAJIMCTUYUKO] TP>KUIITHO] JIOTUIIN.

KsbyuHe peun: cjio001HO BpeMe, UTpa, JUTUTATHH pajl, poba.

42



Marina Savi¢

NEITHER PLAY, NOR LABOUR, BUT PLAYBOUR

Summary

The notion of digital labour has entered the discourse of critical theory
last decade, with an increasing interest in revealing the hidden social
relationships that shape the life within the Internet sphere. Digital
labour, according to Ursula Hughes, is an expression for new forms of
labour in post-Fordist economies, which is characterized by value
production through interaction with information and communication
technologies. As the boundaries between work time and leisure are
being progressively abolished, the newly created term playbour has
helped to shed light on the dialectical relationship between play and
digital labour that is interpolated and converted into a hypertrophied
form of the moment of alienation. While being presented to the users
as a field of expression of creativity, freedom, autonomy, and
ultimately as fun and play, leisure time is in fact commoditized, and

thus subtracted to the logic of market capitalism.

Keywords: leisure time, play, digital labour, commodity
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Jlazap IlerkoBuh

ECTETUKA N3SMEDLY OBJINKA ITOJABHOCTH 11
PASMEHCKE BPE/THOCTIN

ArncrpakrT: 3a7aTak ecTeTHKe y APYIITBY KOje je ,,orpOMHa 30HpKa
poba“ je, mamel)y ocraior, ga ce ymerHomrhy 6aBu ymyhyjyhu Ha
€KOHOMCKE OIHOCE OJIUYeHe Y AUHAMUIIU poOHe BpeHOCTU. AKO ce
BpeIHOCT pobe OuuTyje KBAaHTUTAaTUBHO Y Ppa3MEHCKO] a
KBJIMTATUBHO Y YIIOTPEOHO] BPETHOCTH, POOHA €CTETHUKA HCIIUTYje
OHA] EeH UyJHH acCIleKT, IbeHy II0jaBy Koja 00e30ehyje mpuBHp
yIoTpeOHe BPEAHOCTH IIyTeM KOjer HACTOJU OCTBApUTH CBOjy
BpETHOCT ¥ pa3MeHu. Kputuka poOHe ecTeTHKe HACTOjU /1a IPUKaXKe
YyyJIHOCT pobe Kao HOcHOIlAa eKOHOMCKe (YyHKIMje U TUMe HaMm
omoryhaBa sja ¢oeHOMeHe IIOITyT pekiaMe, OpeH/ia B II0jaBHOCTH poOe
VOIIIIITE PadyMeMO U3 IIEPCIIEKTUBE KPUTHKE IOJUTHIKE EKOHOMHU]E,
O/THOCHO Jia JIOITUPaMO CTPYKTYPHY YJIOTY ynoTpeOHOr obJirKa pobe:
,eCTETUUKO obeharme” meHe ynorpebHe BpemHocTd. Lmsp m3iarama
cacToju ce y TOMe Jila IIpUKaXke KOHIEMIU]y U KPUTUKY poOHe

ectetuke Bosidpranra ®@pur Xayra (Wolfgang Fritz Haug).

KsbyuHe peun: poba, 9yJTHOCT, poOOHA ecTeThKa, pa3MeHCKa

BPpE€AHOCT, KPUTHUKA IIOJIUTUYKE eKOHOMI/Ije.
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Lazar Petkovié

AESTHETICS BETWEEN FORM OF APPEARANCE AND
EXCHANGE VALUE

Summary

The task of aesthetics in a society as ,an immense collection of
commodities“, among other things, is to point out that art is directed
to economic relations embodied in the dynamics of value. If the value
of commodity is manifested quantitatively in exchange and
qualitatively in use value, commodity aesthetics examines its sensory
aspect, its appearance that provides the illusion of use value through
which it seeks to realize its value in exchange. The critique of
commodity aesthetics seeks to show the sensuality of commodity as a
carrier of economic function, thereby enabling us to understand
phenomena such as advertising, brand and appearance of commodity
in general from the perspective of the critique of the political
economy, that is, to locate the structural role of the use-form of
commodity: the ,aesthetic promise of its use value. The aim of the
presentation is to present the concept and critique of Wolfgang Fritz

Haug's commodity aesthetics.

Keywords: commodity, sensuality, commodity aesthetics, exchange

value, critique of political economy.
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